LooEing back at the art =
of an Italian ex-Futurist
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aspects of modern life in every creative
discipline, and Munari found it so en-
thralling that he moved to Milan.

An uncle found him a job as a graphic
designer, but Munari fell in with the Fu-
turists after meeting a member of the
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perience as a member of the Italian Fu-
turist movement, which he joined as a

na
started to exhibit with them using the
“Bum," In 1930, he and a
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graphic design studio, R+M, working
‘mostly for magazines including Natura
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vel at the wheel of a gigantic wooden  ing
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ers, notably Constructivism, which
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practice by ending the distinction, or
“divorce,” between art and life.

Munari did so by designing objects,
images and books, which were
in large quantities for the general public,
yet matched the beauty, conceptual rig-
or and technical ingenuity of compelling
artworks. Much of his work in industrial
design was for the Milanese manufac-
turer Danese, for which he
dozens of products,

Munari
aired his thoughts on art and ina
column for the mmwmm.
per 1 Giorno. He published a collection of
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ingly important to Munari after the war,
when he devoted many of his projects 1o
putting Cr fnfo




