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One of the first negatives-positives by Munari was exhibited in 1951 at the Salon des Réalités Nouvelles in Paris. Another show made up exclusively 

of negatives-positives was later organized at the Bergamini Gallery in Milan in 1952. The basic idea of which these paintings are composed, rests in the 

fact that each element and form, each part of the surface, can be considered as being the foreground as well as the background. The effect resulting 

from this, an effect which is known today by the term OP (optical art), is such, that each form found in the work seems as if it changes position, it 

advances or retreats in the spectator's optic perceptive space, creating chromatic dynamics, an optic instability, depending on how the spectator takes 

each form into consideration. A similar effect which could be considered as a basic effect, is that common to a checker-board for playing chess: it is 

difficult to establish if the surface is white covered in part with black squares or viceversa. Every time we attempt to fix our eyes on one subject, it 

immediately turns itself into the other. Naturally, the chess-board taken from an aesthetic angle, is not in the least bit interesting, because the black and 

white squares are equal in number. Instead, in the negatives-positives, the author also tries to create an aesthetic interest, by composing quantitative 

disproportions in space and colour. 

In this research, the limits of the work normally enclosed in a square, soon became altered as well, and the complete shape of the whole set of forms of 

which the negatives-positives were composed, determined an autonomous space, still contained in the square but with an irregular outline, no longer 

dependent on the canvas for support, but emerging from the shapes themselves. Some of these works were composed in such a way, that there were 

openings which permitted the wall to enter the composition. The latest projects conceived a whole set of forms in complementary colours which rest on 

the edge as can be seen in the prints presented here. In this case, the ambiguous effects due to the position of the forms are even more evident. 



 



 



 



 


